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CoumjajaHo ocurypyBame U 01aHOYYBAH€HA YMETHUIIUTE * C re Art

BoBen

YMeTHHIIMTE MPETCTaByBaaT 3HAYCH JIENl BO Pa3BOjoOT Ha KyATypara Ha eHO omnmrecTBo. Ho, HUBHHOT
CTaTyc BO OIIITECTBOTO I' BOPOjyBa BO paHJIMBa KaTeropuja Koja Hema (PUKCeH Mpuxojl, Ouiejku HUBHUTE
npodecrnoHaHN aKTUBHOCTHU HE ce€ KOHTUHyHpaHu. Bo nanounnot cucteM Ha Perry6mrka CeBepHa Make-
JIOHH]ja, yMETHUIIUTE ce OOBP3HUIIM 32 [UIaKamke Ha MPHIOHECH 32 330JDKUTEITHO COLIMjaTHO OCUTYPYBaHbEe
Y IEPCOHAIHUOT JTAaHOK.

Merynaponnara Kondepentmja-Cpendu ,, Couujanno ocuzypyesarse u ooanouysarse na ymemuuyu‘“ oo-
paboTyBa MHOTY aKTyeJIHa TeMa Koja T 3acera yMEeTHHIUTE mpyM EBpora, HO rpu Toa, oKycHpajku ce Ha
COCTOjOHTE CO KOU CE COOTyBaaT yMETHHLIUTE U MPO(ECHOHAILIUTE BO KyNTypara Bo Pemy0Onuka Makenonuja.
On 2010 romuHa Ha oBaa TeMa, aKTUBHO C€ pasroBapa M ce Oapaar HajCOOBETHU pellleHHja Ha pa3IniyHU
dopymu Bo pamkure Ha EBponckara ekcrieprcka mpeska 3a kynarypa (EENC) gopmupana Ha nHAIMjaTHBA
Ha renepanHuoT upekropar 3a Enykarmmja u Kynrypa na EBpornckara Komucuja,( Directorate-General for
Education and Culture of the European Commission (DG EAC). IlenTa Ha AuCKycHUUTE € J1a ce PUOHECE
KOH Pa3BUTOK Ha KyJITypHHUTE MOJIUTHKY BO EBpoIia 1 HUBHUTE MMILTMKAIIMK HAa HAIIMOHAIHO, PETHOHAITHO U
€BPOIICKO HUBO.

[Tpeky n3naramara Ha cpeaOuTe, Ha OJJIETHUTE TEMATCKU eKCIIEPTU3U Ha YUECHHUIIUTE O] CIICIH]jallu-
3upaHu MHCTUTYLMH BO PenyOnuka C. Makenonuja, ke Ouie HanpaBeH o0 Aa Ouie uAeHTH(PUKYBaHA
IpUpO/IaTa Ha MPEYKUTE CO KOU C€ COOUYYBaaT Ha pa3IMYHM HHUBOA WHIUBHyaJHUTE apTUCTH U Kyll-
TypHHUTE NPO(ECHOHAIIIM, HACIPOTH KYJITYPHUTE OpPraHU3alliy, Kako M J1a ce JeTeKTHpaaT HajuyecTUTe
npobieMu 1 euHIpaaT NPAKTUIHUTE COMYLIUHU 32 HUBHO PEIICHHE.

Juckycunrte Ha cpendute Bo Ckorje, Ou MoXkese 1a IMpUoHecaT KOH OJICCHYBamke Ha pa3MeHaTa Ha
UHPOPMAIIUU U JOOpUTE TPAKTUKU CO YUCCHHUIIUTE O TTAPTHEPCKUTE IPAJJOBH KaKao M3JIaradu, coO medl
Jla ce€ HaMmasar MPEeYKUTe MOBP3aHU CO MOOMIHOCTA HA YMETHHUIIUTE, KOja € MCKIyYUTETHO Ba)KHA 32
HHUBHAaTa HpO(l)GCI/IOHaJIHa Kapuc€pa U HUBHOTO AKTUBHO IMAPTULUIIMPAKLC HA CBPOIICKATA U CBETCKATa
apTUCTUYKA CIIeHA. YMETHHUIIUTE HaJ9eCTO pabOTEjKH BO CBOjaTa 3e€Mja, HO YE€CTO W BOH HEJ3WHHUTE Ipa-
HUIIM, CE€ COOYyBaaT co MpoOJIeMH O] COljalieH KapakTep ( HeJOCTAaTOK Ha 3PAaBCTBEHO U MEH3HCKO
OCHTYpYBam€), OUJIejKH BO UCTO BpeMe KOMOMHMpAaT pa3iIudHu paboTHH cTarycu (BpaboTeHu/ camo-
BpabOTEeHN/ XOHOpApHH) HajuecTo Oa3upaHu Bp3 MOOMIHU U MHOTY HETIPEIBU/IJTMBY IIIEMHU 3a Kapuepa.
CrennpuyHuTe MOTpedH HA YMETHHUIINTE U3UCKYBaaT HAjYeCTO PeBHU3Hja Ha 3aKOHUTE WIIM TTAK COOJIBET-
HO BOCIIOCTaBYyBambC HA KOHKPETHH IMOCTAIIKKU ITOBP3aHU CO CUCTEMOT Ha OJIaHOYYBAaKkC HA aPTUCTUYKHUOT
MIPOM3BOJ], HO UCTOBPEMEHO TO aKTyeIM3Hpaar M MpaiameTo Ha OTHOCOT KOH aBTOPCKUTE MpaBa. Tokmy
3atoa, KpeApT cpendure ke OTBOpaT yIITE €1Ha MOKHOCT 32 YKa)KyBame Ha BXKHOCTA U HEOIXOAHOCTA
OJ] PEryJIUPakETO Ha CHCTEMOT 3a COLMjajlHa U JaHOYHA MOJMTHKA BO 00JlacTa Ha yMeTHoOcTa BO Pemy-
onuka CeBepHa MakeTOHH]a 1 HETOBOTO YCOTIACYBamkhe CO €BPOIICKUTE 3aKOHCKH PETYIIaTHBH.

Llenra Ha OBOj CEMUHAp € Jia ce OCBPHEME Ha BeKe MOCTOCYKATa JaHOYHA MOIUTHKA, J]a CC pa3MeHaT
CTaBOBHM 3a HajaBeHaTa MPOMEHa BO JAHOYHUOT CHCTEM U KaKO CETO TOa BiIMjae M OM BIIMjaello HA yMET-
Hunure Bo Pemy6nuka C.Maxkenonuja.

Anpujana boxxunocka
KpeApt Koopnunarop ['pan Cromje
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Introduction

Artists are an important part of the development of a society’s culture. However, their status in the
society puts them in a vulnerable category that does not have a fixed income, because their professional
activities are not continuous. In the tax system of the Republic of North Macedonia, artists are taxpayers
for payment of compulsory social security contributions and personal income tax.

The International Conference-Encounters “Social insurance and Taxation of Artists” deals with a
very current topic that concerns artists across Europe, and also it focuses on the conditions faced by art-
ists and professionals in the culture of the Republic of Macedonia. Since 2010 the most appropriate solu-
tions have been discussed on this topic in various forums within the European Expert Network on Culture
(EENC) established by the initiative of the Directorate — General for Education and Culture of the Euro-
pean Commission (DG EAC). The aim of the discussions is to contribute to the development of cultural
policies in Europe and their implications at the national, regional and European level. Through the sem-
inars’ presentations, the separate thematic expertise of the participants from specialized institutions in
the Republic of North Macedonia, an attempt will be made to identify the nature of the obstacles faced
at different levels by individual artists and cultural professionals, as opposed to cultural organizations, as
well as to detect the most frequent problems and define the practical solutions for their resolution.

Discussions at the Encounters in Skopje will contribute to facilitating the exchange of information and
good practices with participants from partner cities as exhibitors, in order to reduce the obstacles related
to the mobility of artists, which is extremely important for their professional career and their active par-
ticipation in the European and world artistic scene. Artists often work in their own country, and often be-
yond its borders, and they face with problems of social character (lack of health and pension insurance),
because they combine different working statuses (employed / self-employed / freelance) at the same
time and they are often based on mobile and many unpredictable career schemes. The specific needs of
artists require frequent revision of the laws or proper establishment of specific procedures related to the
system of taxation of the artistic product, but at the same time they actualize the issue of the relationship
to copyright. Therefore, CreArt encounters will open another opportunity to emphasize the importance
and necessity of regulating the system for social and tax policy in the field of art in the Republic of North
Macedonia and its alignment with the European legal regulation.

Adrijana Bozhinoska
CreArt Coordinator-City of Skopje
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HUBana BaceBa

Kyparopka u uctpaxxyBadka v mporpamMcka TUpeKTopka Ha OpraHu3aiujara
»Dakynrer 3a pabotu 1mto He ce yuar (PP~Y)*“u AKTO dectrBaior 3a coBpe-
MeHH yMeTHocTH. Jlocera Kypupaia MHOTY U3JI03K0U U ITPOrpaMu BO 3eMjaBa U BO

CTPAHCTBO U OWJIa ypeTHUK Ha TIOBEKe MyOIuKalyu. 3a MpoeKToT ,,OBaa 3rpaia 300py-
Ba (Ha)BHCTHHA", KOj ja mpercTaByBaire CeBepHa Makenonuja Ha [IparkoTokBaapreHaie 3a nepgop-
MaHc, 13ajH 1 poctop Bo 2019 roauna, ja 100K mpecTwkHaTa Harpaja ,,31artHa Tpura“ 3a Hajaoopa
n3ok0a (Kyparopka Ha poekToT). Bacesa auriomupana Ha dakynTeToT 3a UCTOPHja HA YMETHOCTA
Bo Ckomje, a crierujanmsupaia KyparopctBo Ha Kyparopckara mporpama Ha DeAppelartscentre Bo
AmMcrepram.

IvanaVaseva is a curator, researcherand a programdirectoroftheorganization “Facultyofth-
ingsthatcan’tbelearned (FR~U)” andof AKTO Festivalforcontemporaryarts. Shehascuratedsever-
alexhibitionsandprogramsbothinthecountryandabroadandeditedseveralpublications.

Fortheproject “Thisbuildingtalkstruly” whichrepresentedNorthMacedoniaatPragueQuadrenni-
alofperformancedesignandspace 2019, shewontheprestigiousGoldenTrigaforbestexposition (cura-
toroftheproject). VasevahasgraduatedfromtheFacultyofHistoryofArtinSkopje, andhasspecialized-
incuratingat DeAppelArtsCentreinAmsterdam.
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Kyntypen paboTHUK, HCTpaXKyBad M IPOLYLEHT. Marucrep 1o Kyiryp-

Ha MOJIUTHKA U MEHAIMEHT BO Ky/ITypa (YHUBEP3UTET HA YMETHOCTUTE BO
benrpan, xarenpa Ha YHECKO 1o kynTypHa MOJUTUKAa U MEHAIMEHT BO
kyntypa). [Iporpamcka menanepka Ha Cxomje 2028 kanmmunmar 3a EBporcka
IPECTOIHMHA Ha KynTypara. 15 roquHu paboTu Kako MPOEKTeH MEHalep U ype-
HUK Ha IIPOTPaMUBO 3ApYKEHUETO Ha rparann/lokomoTuBa-LleHTap 3a HOBM MHHUIIMjaTUBH BO YMETHOCTA
u kyarypara (2006/2020). Taa e enen on ko-ocHoBaunte Ha Knao Kynrypa-npoekren mpocTop 3a coBpe-
MEHH U3BE1yBauKH YMETHOCTHU U coBpeMeHa KyaTypa (2015/2020). Ox 2012 Taa e nporpaMmcku copaboT-
HUK Ha auckorpadcekara kyka [IMI™ Pexopaunrc. Taa Gerie ypenHUK U BOAUTEN Ha HEIETHA EMUCH]a Ha
HEe3aBUCHOTO My3uuko paauo Kanan 103 (2006/2019).

Violeta Kachakova

Cultural worker, researcher and producer. MA in Cultural Policy and Management (University of Arts
in Belgrade, UNESCO Chair in Cultural Policy and Management). Programme manager of SKOPJE
2028 Candidate for European Capital of Culture. For 15 years she was working as project manager and
curatorintheNGO LokomotivaCentre for New Initiatives in Arts and Culture (2006/2020) and was one
of the co-founders of Kino Kulturaproject space for contemporary performing arts and contemporary
culture (2015/2020). Since, 2012 she is a programme collaborator in the record label PMG Recordings.
She hosted a weekly radio show (2006/2019) at the independent radioKanal 103.
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Pa0oTHUUYKMTE IPpaBaTa HA KYJITYPHUTE PA0OTHULU U CAMOCTOJHUTE
ymeTHulM BO CeBepHa Makenonuja

[To3unmjara Ha CaMOCTOJHUTE YMETHUIIM U KyATypHU paboTHuin Bo CeBepHa MakenoHuja € paH-
JMBa ¥ HECUTYpPHA, U HEJ0CTacyBaaT IPAaBHU MEXaHU3MH 3a 3alITUTA Ha HUBHUTE PaOOTHUYKH IIpaBa.
[onnpmikara qageHa on MHUHUCTEPCTBOTO 3a KylITypa omndaka MecedHrn OeHe(pHUIIMKA BO MOKPUBAHETO
Ha MIPHUIOHECUTE 3a TUIaTa U MEPCOHANICH JaHOK 32 PETUCTPUPAHUTE CAMOCTOJHUTE YMETHHIIM M YECTO
CKPOMHA MPOEKTHA MOJJIPILIKA 3a HE3aBUCHUOT cekTop. Ilokpaj Toa, GeHedunumure ce JOCTaHU CaMo
3a OJIpeJICHH YMETHUYKH Mpodecuu,a ru KoprcTaT nomanky oa 150 ymeraunu. Bp3 ocHoBa Ha HameTo
npogeCUoHaTHO UCKYCTBO U paboTaTa Kako HaJIBOPEITHU COPabOTHUIIM Ha MUHHUCTEPCTBOTO 32 KYJITypa
HalpaBUWIHUKOT 3a JIOAETYBamke Ha MeceyHH OeHe(pUIMU U HOBHOT 3aKOH 3a KyJITypa, BepyBame JeKa
TPajHUOT CHCTEM Ha JIETaprHja BO KyJATypHaTa MOJUTHKA BO 3eMjaTa ke ce MoJo0pu COjaKHEH-E Ha I03H-
1[MjaTa Ha CaMOCTOJHUTE YMETHHUIM U KyJITYpHU paOOTHUIM U HE3aBUCHHUOT cekTop. OBa Oapa pa3Boj Ha
HarpeHu MOJUTHUKH 32 MOPIIKA Pa3BUEHU Bp3 OCHOBA HA TIOHATAMOLIHO JUTAOMHCKO UCTPAXKyBambhe Ha
CEKTOPOT, Koj Tpeba a Ouje BKIYyUYeH BO MPOLECOT Ha JJOHECYBAE ONITYKH.

The working rights of freelance artists and cultural workers
in North Macedonia

The position of freelance artists and cultural workers in North Macedonia is vulnerable and precarious,
and we lack legal mechanisms for the protection of their working rights. The support given by the Ministry
of Culture comprises monthly benefits in covering salary contributions with a personal income taxt oth-
eregistered freelance artists and usually modest project-based supportt othe independent sector. More over,
the benefits are accessible only for certain art professions and used by lesst han 150 artists. Based on our
professional experience and the work as external collaborators of the Ministry of Culture on the protocol
forwarding monthly benefits and the new Law on Culture, we believe that theen during system of lethargy in-
thecultural policy in the country will be improved when the position of freelance artists and cultural workers
and the independent sector is strengthened. This asks for advanced policy measures developed on the basis
of furtherin-depth research of the sector, which needs to be involved in the decision-makin gprocess.
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Ilpod . a-p
Tpenoscku bopue

(23.07.1981, Cxonje)
TPEHOBCKU BOPYE e pozaen Bo bepoo Ha 23 jynu 1981 roguna.

Hunnomupan co nmodanba Ha Exonomcknor ¢akynrer Ha YHusep3utetor ,,CB. Kupun u Meronmj“
— Cxkomje (2004 ropa.), 3aBpIiy HOCTAUIUIOMCKH CTYIUH 0l obigacTa Ha MoHeTapHaTa eKOHOMH]ja, a BO
centeMBpH 2013 roguHa ru 3aBpHIMI JOKTOPCKH CTYIHH CO JOKTOpPCKa AMCEpTanyja Ha Tema - ,,Kiyd-
HUTE MAaKpPOEKOHOMCKH MOJIUTUKHU BO YCIOBU Ha COBPEMEHAara eKoHOMCKa kpu3a“. [lo guniomupamero
(2004 - 2006 roquna) TpeHOBCKU KpaTKo paboTu kako aHanutudap Bo Haponnarta 6anka Ha PermyOmnuka
CeBepna Makenonuja, noaeka ox jyau 2006 roquHa padbotr Ha EKOHOMCKHOT (hakynTeT Ha YHUBEp3HUTE-
toT ,,CB. Kupun u Meronuj* - Cxorje.

I'-nua TpeHOBCKM BO MOMEHTOT pabOTH Kako BOHpeneH mpodecop Ha Kareapara 3a ekoHOMHja Ha
Exonomckuor dakynrer Ha Yausep3urerot ,,CB. Kupun u Meronuj* Bo Ckonje. ABTOp e Ha 4 kHueu 00
obnacma Ha eKOHOMUjama u eKOHOMCKama noaumuxa, oojagun nosexe 00 100 nyoruxayuu (unoexcuparu
HAy4HU mpyoosu, mpyoosu 3a NOTUMUKU, UCMPANCYBAUKU MOHOSPADUU UMH.) U UMA CUTHA AKAOEMCKA U
UCMpacicy8auxka UOIUBOCH 80 3eMjama/pe2uoHom 80 NOCieOHume 200UHU.

Kako excriept/ananutudap/uctpaxyBad, TpeHOBCKHU yuecma)y8l 80 peanuzayuja Ha nogexe o0 70 uc-
MPAX}CYBAYKU/ANTUKAMUSHU NPOEKMU 80 3eMjama u pe2uoHom, OAJIP>KaHH OJ CTpaHa Ha Pa3IUuIHU Op-
ranmzamnu - YCAWJ, EY, OCU, YHAII, EBPJI, Ceerckara 6anka, [lIBajiapckara arexiuja 3a pa3Boj,
XEJIBETAC, 3®P, IlenTaport 3a ekonomcku ananusu (LIEA), AHanuTuka UTH.

Kako npenaBay u 00yuyBay TpeHOBCKHU peannsupai noseke of 60 o0yku 3¢ KOu UMa pa3BHEHO CIie-
II1jaTM3MPaHd MOJYJIM M yCIieaa Ja CTEKHE roJeMO MCKYCTBO BO copaboTKaTa CO paziIMyuHU 3auHTepe-
CUpa.1d CTpaHU - jaBHA aJMUHHCTpAIMja, JaBEH MEHAIMEHT Ha JIOKAaJHO U HAIlMOHAJIIHO HUBO, IaHOYHU
WHCIICKTOPH, JP>KaBHU CITY>KOCHHIIN, HEBJIAJUHU OpTraHU3alliH, IPUBATEH CEKTOP, aKaJIeMCKa 3aeHUIIA,
YJIEH(BU Ha MAPJIAMEHTOT U JAPyTd W30paHu CIy>KOCHUIIM, OMIITHHCKU COBETHHUIIM, IPETCTAaBHUIIA HA
Mery 1apOoIHU OpraHU3alui UTH.

[onem 6poj o1 HETOBHUTE aHAIIN3H, UCTPAXKYBAA, ITYOJIUKAIIUU U YUECTBA BO IIPOSKTHU BO IMOCIICTHUTE
ro7.MHU Ouie cuiiHO GOKYCHUpaHU Ha pedhopmume 80 eKOHOMCKama noaumuKa, KOopauHaiuja Ha ucka-
yaTa ¥ MOHETapHaTa MOJUTHKA, COBPEMEHUTE €KOHOMCKU TEOPHUH U TTOTUTHKH, e(pUKacHOCTa HA YIIpaBy-
BambETO CO jaBHUTE (PMHAHCHY, MOHETApHATA MOJMTUKA U (PUHAHCUCKUTE Ma3apH, (prcKaiHaTa MoJIMTHKA
U OJJaHOYYBame, EKOHOMHja Ha pa3Boj, jaBHA MOJIUTUKA, JOOPO yrnpaByBame, MOHETapHa U (uckaiHa
TPAHCIAPEHTHOCT U OTYETHOCT, JIOKATHH (PMHAHCUU U JICLIEHTpaln3allija UTH.

I'-nun TpeHOBCKM Kako pe3yiTar Ha cBojara paboTa M MCKYCTBO € WIEH Ha MHOT'YOpPOJHU CTPYYHH
Tena/3apykeHuja/peopMCKU U COBETOaBHU PabOTHH TPYIIH/TENa BO 3eMjaBa M PETUOHOT, UMa Y4eCT-
BYBaHO BO OpOjHU MeryHapOJIHU HMCTPaKyBauku KOH(EpEHIIMH W CEMHHApH OpraHU3UpaHU Of Mery-
HapoaHu uHcTUTYIMu MM®, CBerckara OaHka, YHuBep3uteT Bo Mnunouc Bo Yukaro, CtejT aenapr-
meHToT Ha CAJ] utH. [Tonaramy, TpeHOBCKH € UCTO Taka JOOMTHHK Ha TIOBEKE HArpaau U MPU3HAHHU]a
KaKo Hajno0ap UCTpaKyBad M yIIIeJIeH eKOHOMHUCT - o1 CBeTckara OaHka, Acolyjaljata Ha MEHaepu
Ha Makenonuja, Haponnara 6anka Ha PenyOnuka CeBepna Makenonuja, Yausepsureror CB. Kupui u
Meroauj Bo Cxomje uTH.
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Prof. Dr. Trenovski Borce

TRENOVSKI BORCE was born in Berovo on July 23, 1981.

He graduated with honors from the Faculty of Economics at the University “St. Cyril and Methodius
University - Skopje (2004), completed postgraduate studies in the field of Monetary Economics, and in
September 2013 completed his doctoral dissertation with the topic - “Key macroeconomic policies in the
current economic crisis.” After graduation (2004 - 2006) Trenovski worked briefly as an analyst at the
National Bank of the Republic of Northern Macedonia, while since June 2006 he has been working at the
Faculty of Economics at the University “Ss. Cyril and Methodius - Skopje.

Mr. Trenovski currently works as an associate professor at the Department of Economics at the Faculty
of Economics at the University “St. Cyril and Methodius ”in Skopje. He is the author of 4 books in the
field of economics and economic policy, has published more than 100 publications (indexed scientific
papers, policy papers, research monographs, etc.) and has strong academic and research visibility in the
country / region in recent years.

As an expert / analyst / researcher, Trenovski participated in the implementation of more than 70
research / application projects in the country and the region, supported by various organizations - USAID,
EU, OSI, UNDP, EBRD, World Bank, Swiss Agency for Development, HELVETAS , ZFR, Center for
Economic Analysis (CEA), Analytics, etc.

As a lecturer and trainer Trenovski realized more than 60 trainings for which he has developed
specialized modules and managed to gain extensive experience in cooperation with various stakeholders
- public administration, public management at local and national level, tax inspectors, civil servants,
NGOs, private sector, academia, members of parliament and other elected officials, municipal councilors,
representatives of international organizations, etc.

Many of his analyzes, researches, publications and project participations in recent years have been
strongly focused on economic policy reforms, coordination of fiscal and monetary policy, modern
economic theories and policies, efficiency of public financial management, monetary policy and financial
markets. , fiscal policy and taxation, development economics, public policy, good governance, monetary
and fiscal transparency and accountability, local finance and decentralization, etc.

As a result of his work and experience, Mr. Trenovski is a member of numerous professional bodies /
associations / reform and advisory working groups / bodies in the country and the region, has participated
in numerous international research conferences and seminars organized by international institutions IMF,
World Bank, University of Illinois at Chicago, US State Department, etc. Furthermore, Trenovski has
also won several awards and recognitions as the best researcher and respected economist - from the
World Bank, the Association of Managers of Macedonia, the National Bank of the Republic of Northern
Macedonia, Ss. Cyril and Methodius in Skopje, etc.
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EduxacHocra Ha jaBHHUTe QUHAHCHN, JAHOYHATA MOJUTHKA
U COLMjAJTHOTO OCUTYPYBamh€¢ HAa YMETHULIUTE

[Tpod. n-pbopueTpenoscku (YKMM, Exonomcku®akynrer-Cromje)

YMETHUIIUTE KaKO U OCTaHATUTE TparaHu U EKOHOMCKHU CyOjeKTH Kora cTaHyBa 300p 3a jaBHUTE (u-
HAHCHU C€ 3aCETHATH 32 HEKOJIKY KIIYYHH acTeKTH — MPBO, PUKCHOCTA HA JP)KABaTa BO TPOIICHETO HA
jaBHHTE pecypcu U 00e30e1yBameTo Ha jaBHU J100pa U YCIyTH; BTOPO, JaHOYHATA MOJIUTHKA KOja BO OC-
HOBa 00e30e/1yBa HajToIeM e O/ JaABHUTE MPUXOM U UMa 3Ha4ajHO BIIMjaHHE HAa OJHECYBAHETO Ha KO-
HOMCKHUTE CyOjeKTW/ yMemHuyume,; COYUjaiHama CueypHOCm Ha yMemuuyume KaKo UCKIYUUMETHO 68d-
JHCHA, Merymoa cneyugpuuna Kkameeopuja Ha 2parani co NPOMeHIUBU NPUXOOU U PAHIUBU HA KPU3U (KAKO
wmo 6ewe nanoemujama o0 KOBHJI -19). Bo 060j den 00 cemunapom ¢hoxycom Ha npedasarbata ke
ouse pokycupaH Ha OBHE ITIABHU aCIEKTH Ha jaBHUTE puHaHcuK: HajnpBuH ke ru enabopupame riiaBHU-
TE€ aCIeKTH OJ1 JIeTyBamkEeTO Ha AprkaBara Bo 00e30e1yBame jaBHU A00pa U yCIyTH (301ITO YMETHULIUTE/
rpafanute Tpeba Ja ja MOHUTOpUpaaT OBaa yiora Ha JAp)kaBaTa), IoHaTaMy KOJIKY € e(uKacHa AprKaBaTa
Kaj HacC BO TPOIIECHETO HA JaBHUTE CPE/ICTBA M KAKO MOXKE J1a C€ BJIMjae Ha Toa JprKaBaTa noe(uKacHo Ja
00e30emyBa 1o0pa/ycnyru o1 HHTEpeC Ha YMETHHUIIMTE U rparanute. Bo BTOPHUOT Aen o mpeaaBameTo
¢doKycoT ke Ousie CTaBeH Ha JaHOIUTE (BKIy4yBajKH IO COLHjaIHOTO OCUTYPYBab€) U HAIIPaBEHUTE Ja-
HOYHM pedOopMHU KOU C€ O] MHTEPEC 3a YMETHULIUTE (TIpeJ1 ce JaHOUHaTa MOJIUTUKA CO Koja ceo ndareHu
YMETHUIIUTE —TI€PCOHAJIEH 1aHOK Ha noxox u JIJ[B), kou nenoBu ru 3aceraar U MMaaT HajrojaeMo BiHja-
HHUE Ha paboTaTra Ha YMETHULIUTE, JaJI1 € TOTpeOHa MpOMEeHa BO JaHOYHATA IMOJUTHKA U LITO O 3HAYEIO
32 YMETHHUITUTE JIOKOJIKY C€ UMIUIEMEHTHPAAT JIeJT OJ1 HajaBeHUTE TaHOYHU pedopmu. KpaTok ocBpT HCTO
Taka ke OuJie HarpaBeH U Ha MOTEHIIMjaTHUTE PU3UIIN KOU T'M HOCAT €eKOHOMCKUTE/3IPaBCTBEHUTE KPU3U
(xako mTo mpercraByBa maHaemujara Ha KOBU/ -19) 3a ekoHOMCKaTa ¥ collMjaHaTa CUTYPHOCT Ha
YMETHUIINTE, KaKO ¥ 3a MIOTCHIINjaJTHHU MTOJUTHKH 32 OBO3MOXKYBaHhE Ha ONpPECIICHa 3alITUTa/OTIOPHOCT
Ha OBaa KaTeropuja rparany BO MJIHW/TIOTEHIIM]aIHHU PEAU3BUIM O BAKOB pa3Mep.

The effectiveness of public finances, tax policy
and social security of artists

Artists as well as other citizens and economic entities when it comes to public finances are concerned
with several key aspects - first, the efficiency of the state in spending public resources and the provision
of public goods and services; second, the tax policy that basically provides most of the public revenue
and has a significant impact on the behavior of economic entities / artists, the social security of artists as
an extremely important, but specific category of citizens with variable incomes and vulnerable to crises
(such as the COVID-19 pandemic). In this part of the seminar the focus of the lectures will be on these
main aspects of public finances: We will first elaborate on the main aspects of the state action in providing
public goods and services (why artists / citizens should monitor this role of the state), Furthermore, how
efficient is the state in our country in spending public funds and how can it be influenced that the state
more efficiently provides goods / services of interest to artists and citizens. In the second part of the
lecture, the focus will be on taxes (including social security) and tax reforms that are of interest to artists
(primarily the tax policy that covers artists - personal income tax and VAT), which parts are affected.
and have the greatest impact on the work of artists, whether a change in tax policy is needed and what it
would mean for artists if some of the announced tax reforms are implemented. A brief overview will also
be made of the potential risks posed by economic / health crises (such as the KOVID-19 pandemic) to
artists’ economic and social security, as well as potential policies to provide some protection / resistance
to this category of citizens in future / potential challenges of this scale.
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Jane YaJgdoBCcKH

(1973, Ckomje)

Jane YamnoBckuCrormje, 1973) e enen ox Haj3acTaneHUTEe MaKeJOHCKU
COBPEMEHHM YMETHHUIIM HAa MHTEpHalMOHaIHaTa ciieHa. Co Mel'yHapoaHa Kapu-
epa koja Tpae Bo mocieanuTe 20 ronuau, YamoBCKM ©Ma OTPOMHO M Pa3HOBHIHO
Mel'yHapOJAHO UCKYCTBO KaKO YMETHHMK, MEHTOp, KycToc U o0jaBeH aBTop. JKuseen, ctynupai u padboren
B0 ®unanenduja u bennnrron (CAJL), Tokno u Kurakujymy (Jamonuja), AMcrepaam u Mactpuxrt (Xo-
nanauja), kako u Bo Crokxonm u Jluakorusr (I1IBencka). Ko-ocHoBau € Ha 31pykeHHUETO 32 COBpEMEHA
YMETHOCT U KypaTOpcKH NpakTHku ,,I[poextanot npocrop IIpect Ty Erum»u na JAJIPO - Acounjanujara
Ha HE3aBHCHATa KyJITYpHA CIIEHA U JaBHO CE 3aCTaIlyBa 32 COBPEMEHH M IPOTPECUBHU KYJITYPHH TOJIUTH-
ku. JKuBee u pabotu Bo CKoIlje U CBETOT.

Yane Calovski (Skopje, 1973) is one of the most prominent Macedonian contemporary artists on the
international scene. With an international career that spans over the last 20 years, Calovski has a huge and
diverse international experience as an artist, mentor, curator and published author. He has lived, studied
and worked in Philadelphia and Bennington (USA), Tokyo and Kitakiyushu (Japan), Amsterdam and
Maastricht (Netherlands), as well as in Stockholm and Linkoping (Sweden). He is a co-founder of the
Association for Contemporary Art and Curatorial Practices “Press to Exit Project Space” and JADRO
- Association of the Independent Cultural Scene in North Macedonia and publicly advocates for contem-
porary and progressive cultural policies. He lives and works in Skopje and around the world.
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»HEKOJIKY MUCJIY 32 MO3UIIMjaTa HA YMETHUKOT
BO MAKeJI0OHCKATA COIMO0-€KOHOMCKA M MOJUTHYKH PEeAJTHOCT
(i npudakame HA PpJaeHaTa pakaBuna)”

Hewma HHIITO pOMaHTHYHO BO TOA Ja OMIETe HEOCUTYpaHH, HEJOBOIHO TIATCHHU, HETIPU3HACHH, He-
BUJIJIUBU, BO OCHOBA, OT(PICHU OJ] CUCTEMOT. A Cenak, Toa UM C€ CIIydyBa Ha MHOTY YMETHHULU U KYyJITYyp-
HU pabotaum Bo Makenonnja. KOBU/I-19 nonomHuTENHO ja pa30TKpu rpjiaTa BUCTUHA 32 HICKPUBEHATA
Ipeleniyja 3a ,,01arococtojo0ara Ha yMETHULIUTE”, @ HUBHATa COLlMjajHa U (PUHAHCHCKA HECUTYPHOCT
BUJJIMBA J10 Kocka. Ho ucTo Taka, co ronuHM HaHa3a/J yMETHULMTE ce Kosebaar 10 Kpaj Jja IMrHaT Ijiac
U JI03BOJTYBAaaT Jla C€ HCHTPYMEHTAIM3UPAHHU O] OJIMTHYKUOT U OIIITECTBEH CUCTEMOT KoM (Oapem Jie-
KJIApaTHBHO) cakaar jJa ro npomenar. CTaHaapHara Oo3HIHja HEKOj JPYT Jia peliaBa u J1a ce TPYKH IITO
€ Hajao0po 3a HUB, a THE HEKAKO Jla ce Ap>KaT IMOHACTPaHa Ol MPOLIECUTE HA MPOMUCIYBakbE€ Ha HOBU
KYJITYpHH MTOJUTHKH KOU TY 3aceraar ¥ Ha JIMYHO, HO M Ha HUBO Ha 3a€HMIIA, HE € BeKe BO urpa. Jokon-
Ky CaKaMe HEIITO Jia c€ MPOMEHH MoTpeOHa € CaMOCBECT M MOBEKe JIMYHA XpaOpOoCT, MHBOJIBHPAHOCT, U
MmeryceOHa conuaapusanuja. [Ipouecure Ha 3acTayBame CEKorall TpaaT JoJIro, 4eCTO Ce THE C€ U TPIU
¥ Ma4HU, HO 0€3 HUB peasiHa CHCTEMCKa ITPOMEHa € HEBO3MOXKHA.

“A few thoughts about the position of the artist in the Macedonian
socio-economic and political reality (or acceptance of the thrown glove)”

There is nothing romantic about being uninsured, underpaid, unrecognized, invisible, basically rejected
by the system. And yet, this happens to many artists and cultural workers in Macedonia. COVID-19
further exposed the ugly truth about the distorted perception of the “welfare of artists”, and their social
and financial insecurity visible to the bone. But also, for years, artists have been reluctant to raise their
voices and demand better conditions to their social and economic status and have allowed themselves
to be instrumentalized by the political and social system they (at least declaratively) want to change.
The standard position of the artistic community was always to stay on the sidelines and let someone
else decide and take care of what was best for them. However, staying away from the processes of
thinking about new cultural policies that affect them both personally and at the community level is no
longer an option. If we want to change something, we need self-awareness and more personal courage,
involvement, and mutual solidarity. Advocacy processes always take a long time, they are often ugly and
tedious, but without them a real systemic change is impossible.
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_ Jloporej] HemroBcku

(1989, Ckomnje)

Jopotej HemoBcku (1989, Ckomje) € MHTEpAUCIUIUIMHAPEH YMETHUK KOj

Ce 3aHMMaBa CO KOHIIENITUTE 3a KpeaTHuBHA CIIOHTAHOCT, TMKOBHA apTUKYJIAIH]ja,

CollMjalTHa WHKITy3H]ja, MeAaroruja u arncTpaxupame Ha peranujara rajiepuja-myoiu-

Ka-yMETHHUK UYMW HHTEPECH BKIy4yBaar MapTUIMIIATUBHU aKTUBHOCTH, METO/IOJIOTHIHA MAITUPALE U pe-
30HAHTHOCT, BOH UCTUTYIIMOHAIHO JIeTyBamke, UCTPAXyBAYKU MPAKTUKH U JETCKA eTyKallHja.

On 2012 roguHa TOj € eleH O OCHOBAuYUTE M WIEH Ha yMmMeTHHYkaTa rpymna ,.SEE® co koja uma
peann3upaHo noBeke npoekTu. HemoBcku numnomupan Ha PakydaTeToT 3a JIMKOBHU YMETHOCTH BO
Ckomje Ha oTcekoT 3a BajapcTBo (2012 r.). HeroBara kaura ,,Y METHOCTA HE € TOA IITO CaKaTe, u3AaHue
Ha Priaveteprint og Cxomje, u3nese o nedat Bo 2017. YuecTBrUBaI BO MHOTY IpyITHH H3710k0u. JKuBee
u pabotu Bo Ckorje

Dorotej Neshovski (1989, Skopje) is an interdisciplinary artist who deals with the concepts of creative
spontaneity, artistic articulation, social inclusion, pedagogy and abstraction of the gallery-audience-artist re-
lationship whose interests include participatory activities, methodologies of mapping and mapping., research
practices and children’s education.

Since 2012 he is one of the founders and a member of the art group “SEE” with which he has real-
ized several projects. Neshovski graduated from the Faculty of Fine Arts in Skopje at the Department
of Sculpture (2012). His book “Art is not what you want”, published by Priaveteprint from Skopje, was
published in 2017. He has participated in many group exhibitions. He lives and works in Skopje.

PejieBaHTHHY NpalIaJTHULM IIOBP3aHH CO COLMjaJTHOTO OCUTYPYBam€
U COLMjAJTHATA 3AIITUTA K] KYJTYPHUTE pa0OTHULHN

BbopbaTa co eKOHOMCKHOT pacT Kaj YMETHHUIIUTE Tpeda J1a ce pa3BHe e/lHA CTpaTerdja Ha OTKYIH U
MOpavyKy OJf YMETHUYKATA MPOIYKIMja O] UCTYIIHOHATHHOT U TPUBATHUIIOT CEKTOp, oOapyBayka 3a
ACJIa U MrorojieMa aHraXupaHoCT U KPpCaTHUBHU IOJUTHUKU U COAPIKUHU.

*I[O6I/IB3,H)C Ha MCCCYHHU T'paHTOBU WK IUJIATU WKW MCCCUCH AOAATOK aKO MPHUXOAO0T MH € IO0J
MHHHMaJIHA I1J1aTa.

*Wnu ako e 1aHoYeH OOBPCHHUK J1a Ma MOXKHOCT Ha FOJUIIIHO HUBO THE CPEICTBA J]a M KOPUCTH KaKo
MOBPATHHU 32 Pa3HHU LIEJIU O] KYJITYPHO COLIMjaJIeH KapaKTep, JeTyBamba..

Yectu npoOiieMu: HEJOCTAITHOCT JI0 MHPOPMAILIMU Kaj YMETHUIIUTE, HCTPAXKYBamka M MPallaIHUIH
32 HUBHHUOT CaTaTyc O]l COLMjalIeH KapaKTep, eKOHOMCKH, 3[JpaBCTBEH, HEAOCTATOK Ha MPOCTOpP 3a
pabora.

*[IpamaxauIm 3a TpoOIEMUTE CO KOM CE€ COOUYBaaT YMETHUIIUTE U KyITYPHUTE PAOOTHUIIH.

* XoHopapHOTO yuecTBO (pabota) Tpeba /1a ce cMeTa 3a 6pojoT pabOTHU YaCOBH JICHOBH 3a COLIM]jaTHA
3alITHTA W TIEH3UCKO OCHTYPYBam€ Ha MIpaBaTa 3a MeH3ujaTa
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Relevant questionnaires related to social security
and social protection for cultural workers

The struggle with the economic growth of the artists should develop a strategy of purchases and orders
from the art production from the local and private sector, demand for works and greater engagement and
creative policies and contents.

* Receiving monthly grants or salaries or a monthly allowance if my income is below the minimum
wage.

* Or if he is a taxpayer to have the opportunity on an annual basis to use those funds as refunds for
various purposes of cultural and social character, vacations ..

Common problems: inaccessibility of information to artists, research and questionnaires about their
social status, economic, health, lack of space for work.

* Questionnaires about the problems faced by artists and cultural workers.

* Part-time work (work) should be considered as the number of working hours days for social protec-
tion and pension insurance of pension rights.
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AKan-1'aopuen I'YJAHT

(I'pan Pyen, ®panuuja)

PakoBoauTen Ha 0A/1€70T 32 KyJITYPEH pa3Boj
Koopaunanuja Ha MefyHapoiHaTa KyaTypHa akiifja
Opnenenue 3a KyaTypa, MIaJu U aCOLIUJaTUBEH KUBOT

IIpe3enTamuja Ha coujaTHUTE MOJUTHKH BO Pyan, @panuuja

On 1 janyapu 2020 roguna Heogamuennara pedopma Moaudumparie HeKou aclekTH BO BPCKa €O
COIIMjaJTHOTO OCUTYPYBAahE M JAaHOYHUTE JICKJIAPAINH CO IIeJ J]a CE OJIECHH COOMPAETO Ha COLIMjaTHUTE
MIPUJOHECH Ha YMETHHILIUTE.

ITpotiecoT € MHOTY €JHOCTaBEH M MOXKE JIa C€ HAlpaBu MpeKy MHTepHET 01 CAaMHOT YMETHHUK HITH O]
paboTomaBavoT.

Jlypu 1 ako HeoJaMHeIIHATa CTaTHja BO JJHEBHUOT BECHUK ,,Jle MoHI™ HM MOKaxa JieKka OBaa JUTH-
TaJlHa aJlaTKa He € OJIECHYBa4yKa Kako IITO Tpebda.

Curyanmjata Ha yMeTHUKOT BO Pyen m BoommTo Bo ®paHiuja € jacHa JI€HEC W HOBHUOT MPOIIEC €
ycBoeH. Hamara ynora e na ru copaboTyBaMe U Ja TH OJieCHYBaMe HHUBHHUTE Jelia 00jacHyBajku UM IO
HAUMHOT Ha KOj MOXKaT Jla CTOpar, Toa 0erie 0co0eHO MHTEH3UBHO BO TEKOT HA TIOCIEAHHUTE IBE TOIAUHU
KaKo pe3yJTar Ha IaH/IeMujaTa.

Jean-Gabriel GUYANT
Head of the Cultural Development Department
Coordination of international cultural action

Department of Culture, Youth and Associative Life

City of Rouen, France

Presentation of social policies in Rouen, France

Since January 1st 2020 A recent reform has modified some aspects concerning social security and tax
declarations in order to facilitate the collecting of the artist social contributions.

The action is very simple and it can be done online by the artist himselt/herself or by the employer.
Even if a recent article in the daily Newspaper «Le Monde» showed us that this digital tool was not as
facilitating as it should be.

The situation of the artist in Rouen and in France in general is clear today and the new process is ad-
opted. Our role is to accompagny them and facilitate their works explaining them the way to do. it has
been particularly intense during these past two years due to the pandemic.
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Hena IlturopoBuk

(1983, Iloaropuna)

CryauuTe 10 UCTOpHUja HA YMETHOCT T' 3aBpiK Ha Ouiozodeknor DakynTer
Bo benrpan. IIpexy copaboTka co HEBIQIMHUOT CEKTOp, Taa € aKTUBHA HA TOJIETO

Ha HE3aBHCHATA KyATYpHa ciieHa. Hej3nHnTe MpeTXoqHn MPoeKTH ordakaa Manmparme Ha

’KEHCKH TPETCTaBU BO L[PHOTOpPCKaTa UCTOpUja Ha yMeTHOCT oA 20 BeK, TeopeTcka paboTa co CTYJICHTKH MO
yMeTHOCT TipeKy JKapTBuszam u copabotka rpeky [Toct a@yc co yMeTHHUYKH 071 peTHOHOT. JIpyrure aBTOpCKU
KOHIIETITH Ha MYATHANCIMIUIMHAPHU MIPOEKTH ILITO ja pedrieKTupaaT COBpeMeHaTa yMETHUYKA CIIEHa, CE 3a-
HHMaBaaT CO COIIMO-U/ICOJOIIKHATE CTpaTeru Ha BPEMETO BO Koe >kuBeeMe. Kako He3aBHceH Kyparop, Taa
CE 3aHMMaBa CO CETMEHTH OJ1 HEOaBaHTap/HaTa CLieHa OJ] BTOpaTa NoioBHHA Ha 20 BEK , KOHKPETHO HACHIENA-
CTBOTO Ha JyrOCJIOBEHCKaTa KOHLENTyallHa YMETHOCT. Jlo/ieka MOKpuBalle pa3iIudHU MTO3ULUN BO PAMKHUTE
Ha a/IMUHUCTPATUBHOTO TEJIO0, Taa UMaIlle MOKHOCT J]a CTEKHE KOPUCHO U 3HAYUTETHO UCKYCTBO U BEIITHHH.

Nela Gligorovi¢( 1983, Podgorica)

She completed her art history studies at the Faculty of Philosophy in Belgrade. Through cooperation
with the non-governmental sector, she is active in the field of the independent cultural scene. Her previ-
ous projects covered the mapping of women’s performances in the Montenegrin art history of the 20th
century, theoretical work with female students of art through Zartvizam, and cooperation through Post
deus with female artists of the region. Other authorial concepts of multidisciplinary projects reflecting
the contemporary art scene deal with the socio-ideological strategies of the time we live in. As an inde-
pendent curator, she deals with segments of the neo-avant-garde scene of the second half of the 20th cen-
tury, specifically the heritage of Yugoslav conceptual art. While covering different positions within the
administrative body, she has had the opportunity to gain useful and considerable experience and skills.

KyarypHure moJiMTHKH Ha He3aBUcHaTa cueHna Bo Llpua I'opa

On no3uiyja Ha He3aBUCEH KypaTop 3a HallMOHAJIHATA KyJITYpHA MOJIUTUKA U JJOMUHAHTHUTE MOJEIH
Ha (UHAHCHPAKE BO KYJITypara, 3a MOCTCONNjaTUCTHUKUTE KyATYPHH MOJICIH | yJlorara Ha JPKaBHUOT
OyueT Bo (PMHAHCHPAWmETO Ha KYJITypaTa (IPEAHOCTH U HEJOCTATOLH ). 3a Tpaieh-¢ Ha MpaBHA PaMKa IITO
ro CTUMYIIMPA Pa3BOjOT HA yMETHHYKATA CIICHA, 3a LIEJIUTE U IPUOPUTETUTE HA IPOrpaMara 3a KyJITypeH
pa3Boj U MO3UIMjaTa HA YMETHULIMTE. 3a CTaTyCOT Ha HE3aBUCEH YMETHUK, COLMJaTHOTO OCUTYpYyBamkhe U
MOJIEIIUTE / MEXaHU3MHTE 3a Pa3BOj MM MOA00pyBamke Ha MO3UIMjaTa Ha YMETHUIHUTE.

Cultural policies on the independent scene in Montenegro

From the position of an independent curator on national cultural policy and dominant financing models in
culture, on post-socialist cultural models and the role of state budget in the financing of culture (advantages and
disadvantages). On building the legal framework that stimulates the development of the art scene, on the goals
and priorities of the cultural development program and the position of artists. On the status of an independent
artist, social security and models/mechanisms of development or improvement of the position of artists.
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CiaaBeH KocaHoOBHK
JIyHap
(XpBarcka)

CaaBen KocanoBuk, nomnosHat kako JlyHap, € XpBaTcku rpaduiku U YIUYCH
YMETHUK, (pr1030(¢) 1 HHTEPAUCUUILIMHAPHA JIUYHOCT; 1oarajku U BO My3HKaTa i BO YMETHOCTA KaKo JIeTe,
Jlynap Bie3e BO Kapuepara Kako yMeTHHK Bo 1989 romuna kora mpBmar 3ee KoH3epsa 3a crpej. Tpuecer
TOJMHU TOJIOLHA, TO] € €IMHCTBEH JKUB CBEIOK M YYECHUK BO €BOJYLMjaTa HA IpadUTH OTTOram Kako
cyOKynTypa u opMa Ha YMETHOCT, KaKo U TpaHC(HOpPMAIMK Ha rpaUTH, XMII XOI U CYOKYATYypH Ha eJeK-
TPOHCKA MY3HUKa BO ITOJApHIiKaTa Ha €AHU CO APYTU KOH HUBHATa MOMCHTAJIHA MCjHCTpI/IM TIOITYJIapHOCT.

Meceunnara oTrcekoramni Ouia NOTTUKHYBaHa Of] JbyOOITUTHOCT, OTKPUTHE U KpeaTnBHOCT. OKOIy Bpe-
MeTo, caTH JieKka BEpojaTHO HE MOXKE J]a ycIee KaKko MajJeoHTOJIOT WIN MPUPOJHO-HAyYHUK, a JlejBua
ATeH00pO - HErOBHOT JETCKH COH - JIyHap ucTo Taka Oere (paciMHUpaH o rpaduTH, XUM X0 KyJITypa
U OTKPHBAambE U cOOMpame Ha CeKoja MOXKHA (popMa Ha My3HMKa IITO MOXEIIE Jla TH Hajue. BieryBamero
BO CBETOT Ha rpadurute Oeme HauuH JlyHap na ja TBpau Jpyrara, HCHay4YHa CTpaHa, Ha HETOBHOT UJICH-
TUTET KaKO MHTEPAUCLUIUIMHAPEH YMETHHK, Aa MYy JlaJie CMUCJIa Ha CBETOT M Ja Haj/leé MECTO BO HETO.
Kaxko m1To 3anouHa fa ciiyka 1 Jia ja BOCIIOCTaBYBa CBOjaTa Mpeka HU3 XpBarcka, Toj Oele HHCIHpUpaH
Ol CTIMKApU ¥ My3UYapH O]l IPYTH I'PaZOBU U 3€MjH KOH T'Ml Tpajiea CBOMTE )KMBOTH BO IOTpara mo Haju-
JIeaTUCTUYKUTE COHUIITA; 10 Mo4eToKoT Ha 1990-tute, JIyHap ciukalie co HUB U NIPHjaTeNInTe HU3 LieIa
EBpomna, mpuToa Hyzejku UM YMEITHO 3HACH-E 3a TOA KaJIe U KaKo J1a CIMKaaT BO XpBarcka U MecTaTa 3a
IIpecToj Kora Jipyrure ke nojaar Bo Mcrouna EBporna.

HyHap T ONuIIyBa YIUYHUTEC Ma4yKHW KaKO CaMOYBCPCHU, APCKU, HE3AaBHCHU U cUMOOJINYHH 3a Y-
LIMTE; CBOjaTa MpBa YMETHUYKA UHCIIMPAIIM]ja ja TIOBJIeUe U O]l HeroBara Mauka, Jinunkc. Herosara ymer-
HUYKa Kapuepa, TNIaBHO U3rPajieHa OKOIY KOHTHHYHPAHOTO OOHOBYBam-€ Ha HETOBUOT KapakTep ,,Kaco*,
HCTO TaKa HAJIMKYBAIlI€ HAa OHAa HA yJIMYHA Ma4dKa: HPpTak<C COINCTBEH I1AaT, IPaBCHE CBOUW IIpaBuJIa v 110-
CTOjaHO MTOMECTYBakE Ha TPAHUIINTE Ha KpeaTuBHOCTA. Taka, 10 cpeaunara Ha 1990-tute, Bo 00U 1a ru
npomurpu Fpa(i)I/ITI/ITC U HOMAAWU3MOT U Ja ' HAIMUHEC I'PAaHUIUTC HAa COIICTBCHATAa KPECATUBHOCT, J'IyHap
BJI€3€ BO Kapuepa Bo rpaduuku 1u3ajH (MpOoIoJDKyBajKH co TpaduTh); HEOJaMHa, TO] UCTO TaKa 3arovyHa
Jla BOJM CBOja HallMOHAIIHA PAJIM0 €MHCH]ja Ha HAllMOHAIHO HUBO BO 3arpe0 U AMIIE]CTBO, M KAKO HAUYWH
3a CIIOJIeNTyBamkhe Ha HEroBaTra cTpacT M Bo30y/Ia 3a XUI XOI M €JIEKTPOHCKA My3HKa IITO OTCEKOTall To
HUHCIIUPHUPAJIC U I'0 TOTTUKHYBAJIC KaAKO YMCTHHUK.

[TocTojanoTo Oapame Ha JIyHap 1a OTKpHE | J1a HAy4YH OJT HCKYCTBOTO, ICPCIIEKTUBHUTE H KPECATUBHUTE
METOJIOJIOTHH Ha APYTHUTE JIy'e TO HaTepaso Ja co3/1aBa YMETHOCT Ha CEKOj KOHTUHEHT U Jia OHJie BKITY-
YeH BO II0OATHUTE MyOIMKAIMK 32 rpaduTH, BKIYyUyBajKU TH U YMETHOCTHTE Ha YIUIUTE HAa TpapUTUTE
on 5 xoutuHentH, 100 eBporicku rpadutu , World Piecebook, Street art & Graffiti Europe, Street Art
Graffiti Guide Paris, Graffiti Planet, Style is a Message, Painted Walls Havana, Munich Walls, Street Art
Amsterdam, Street Art Zagreb, 400ml, The Book of Tags, and Cinco - 5 ronunu Calle Libre. Hansop on
CBETOT Ha rpadutHuTe, paborara u cmocodHocTa Ha JIlyHap caMOCTOjHO J1a ja MPETBOPH KPEAaTHBHOCTA BO
ycrHeliHa kapuepa My joHecoa oanuku Bo [11ej60j, @opbe, bexenun, dunej Mer, Ctundajn, I'padoru-
3aMm, Xplicit Grafx, bombap, Yp6an xopen u Kon Pen u nokanu 3a roop Ha TEDx 3arpe6 2015 u CreArt
cpenba 2019 Bo Asenpo, [lopryranmja.




CoumjajaHo ocurypyBame U 01aHOYYBAH€HA YMETHUIIUTE * C re Art

Slaven Kosanovic, better known as Lunar, is a Croatian graphic and street artist, philosopher and
interdisciplinary person; coming to both music and art as a child, Lunar entered what would become a
career as an artist in 1989 when he first picked up a spray paint can. Thirty years later, he is a unique liv-
ing witness and participant in graffiti’s evolution since then as both a subculture and an art form, and the
transformations of graffiti, hip hop, and electronic music subcultures in supporting one another towards
their current mainstream popularity.

Lunar has always been pushed by curiosity, discovery, and creativity. Around the time he realized he
probably couldn’t make it as a paleontologist or natural scientist, a la David Attenborough -- his child-
hood dream -- Lunar was also fascinated by graffiti, hip hop culture, and discovering and collecting every
possible form of music that he could find. Entering the world of graffiti was a way for Lunar to assert
the other, non-scientific side, of his identity as an interdisciplinary artist, to make sense of the world and
find a place in it. As he began painting and establishing his network throughout Croatia, he was inspired
by painters and musicians from other cities and countries who were building their lives in pursuit of the
most idealistic dreams; by the early 1990°s Lunar was painting with them and friends throughout Europe,
while offering them insider knowledge of where and how to paint in Croatia, and places to stay when
others came to Eastern Europe.

Lunar describes street cats as confident, cheeky, independent, and symbolic of the streets; he also
pulled his first artistic inspiration from his cat, Jinx. His artistic career, built largely around continual
reinvention of his Catso character, has also been much like that of a street cat: charting his own path,
making his own rules, and constantly pushing his boundaries of creativity. Thus, by the mid-1990’s, in
seeking to expand beyond graffiti and nomadism, and to push the limits of his own creativity, Lunar en-
tered a career in graphic design (while continuing graffiti); recently, he has also started hosting his own
national-level radio show in Zagreb and DJing, both as a way of sharing his passion and excitement for
hip hop and electronic music that has always inspired and propelled him as an artist.

Lunar’s constant search to discover and learn from other peoples’ experience, perspectives, and cre-
ative methodologies has led him to create art on every continent, and to be included in global graffiti
publications including Graffiti world-Street art from 5 continents, 100 European graffiti writers, World
Piecebook, Street art & Graffiti Europe, Street Art Graffiti Guide Paris, Graffiti Planet, Style is a Mes-
sage, Painted Walls Havana, Munich Walls, Street Art Amsterdam, Street Art Zagreb, 400ml, The Book
of Tags, and Cinco -- 5 Years of Calle Libre. Beyond the world of graffiti, Lunar’s work and abili-
ty to independently turn creativity into a successful career have also earned him features in Playboy,
Forbes, Backspin, DJ Mag, Stylefile, Graphotism, Xplicit Grafx, Bomber, Urban Roots, and Code
Red, and invitations to speak at TEDx Zagreb 2015 and CreArt Encounter 2019 in Aveiro, Portugal.




C re Art = Social insurance andtaxation of artists

»On1 3arped co JbyooB*

Homata xuura na Jlynap ,,On 3arpe6 co JbyOoB*“ e kecToko ouyeKkyBaHa Kako €IHA O] MPBUTE
WCTOPUY HAIUIIIAHK 33 TPa(UTH KaKO TajHO, TI00ATHO, MYJATHIUCIUIUIMHAPHO YMETHUYIKO JIBUKCHE BO
Hcrouna EBpomna, koe HCTO Taka ro Manipa HETOBHOT MapaJieieH pa3Boj CO pall ¥ eJIEKTPOHCKA My3HKa,
HaMuIIaHa OJIBHATPE O] €[ICH OJ1 HErOBUTE MPBU MpakTudapu. ,,0x 3arped co yoos* e mancupan Bo QRU
BO AMcrepiaM, X0JIaHuja, BO COpadoTKa co YIUYHHOT Y METHHUKHOT My3ej AMcrepaam, Ha 16 aBrycr
2019 roguna.

“From Zagreb with Love”

Lunar’s new book “From Zagreb with Love” is hotly anticipated as one of the first histories written
of graffiti as a clandestine, global, multidisciplinary art movement in Eastern Europe, which also maps
its parallel development with rap and electronic music, written from the inside by one of its first practi-
tioners. “From Zagreb with Love” will be launched at QRU in Amsterdam, the Netherlands, in collabo-
ration with Street Art Museum Amsterdam, on 16 August 2019.
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